Invidya Seifagar — wesi-3w & 12 * English (Flamingo)

The Interview

$H AT & Gl Agcaqol TR — IR Agcl| BT Ta &oT el T ALY A, T 3 A3

IHEATH YA-3w (gT <Iash X)

» The Interview: A Commonplace of Journalism

9T 1 (3THTT). What does '‘commonplace of journalism' mean in simple words?
3d¥ — It means the interview is a very normal and widely used method in reporting news and stories.

9wl 2 (ATHT). According to the chapter, about how long ago was the interview invented?
3X — A little over 130 years ago.

9wl 3 (AEIA). Why is it not surprising that opinions on interviews vary?
3d¥ — It's not surprising because some people see it as a source of truth or an art, while others (like
celebrities) feel it's an intrusion or diminishes them.

92T 4 (Ff&). How has the interview influenced our 'vivid impressions of our contemporaries'?
3d¥ — Interviews often shape our clearest and strongest impressions of people in our society because
they provide direct, question-and-answer insights into their thoughts and personalities.

» Varying Opinions on Interviews: A Source of Truth vs. Intrusion

9esl 5 (ATHTT). What is one positive claim some people make about interviews?
3 — Some claim interviews are 'a source of truth'.

9wl 6 (3THTT). Which famous author had 'a just horror of the interviewer'?
3d¥ — Lewis Carroll had 'a just horror of the interviewer'.

93T 7 (AEIHA). How do some celebrities describe interviews as an 'intrusion'?
3d¥ — They describe interviews as 'an unwarranted intrusion into their lives', feeling it 'diminishes them’
or that they 'lose a part of themselves'.

el 8 (#fde). Rudyard Kipling's wife wrote in her diary that their day was 'wrecked by two
reporters’. What did Kipling tell the reporters about why he refused to be interviewed?

3 — Rudyard Kipling told the reporters, 'Why do | refuse to be interviewed? Because it is immoral! It
is a crime, just as much of a crime as an offence against my person, as an assault, and just as much
merits punishment. It is cowardly and vile. No respectable man would ask it, much less give it'.

» Celebrity Resistance to Interviews: Examples from Literature
WeeT 9 (3TATE). V. S. Naipaul # $e¥eq & aR # FuT #Agqw glar UT?
3R — 3¢ 9T AT foh $eTeg @ #9T 'wounded' 81 § 3R 39em Fo fwwm @r & €l

e 10 (3mHTe). fFw dww & Fit sexey w9 Ram?
3 — Lewis Carroll & &3fr gexeyg, 7T el
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weaT 11 (7eIH). Rudyard Kipling & $e¥eg & W 3roRTer & SRra Iarm?
3 — 3@l 39 379aiT 'person’ WX 'an assault' Il §HAT T

WA 12 (HT&7). Saul Bellow & $eveg # forw dier & aam i ¥ Ow® geaT Agqw &t 87
3T — 3@l 39 'thumbprints on his windpipe' ST §dRT §, S FIS T &aT 6T 8l

» The Interviewer's Power and Influence
9T 13 (3md1eT). What kind of 'power' does an interviewer hold?

3@ — An interviewer holds the power to shape public impressions and influence how a person is
perceived.

9wl 14 (3{1HTT). What does it mean to 'shape public impression'?
3@ — It means influencing how the general public thinks or feels about a particular person or issue.

96T 15 (HA€IA). Why is this power of the interviewer described as 'unprecedented'?
3d¥ — It's described as 'unprecedented' because in today's media-driven world, interviewers have an
unparalleled ability to reach vast audiences and directly influence opinions on contemporary figures.

gesT 16 (%fdaA). How can an interviewer's 'influence' be both positive and negative for the
interviewee?

3@ — It can be positive if the interviewer highlights their strengths and good work, creating a favorable
public image. It can be negative if they focus on weaknesses, controversies, or misrepresent their
statements, damaging their reputation.

» Introduction to Umberto Eco and His Work
9ol 17 (ATHTIT). What was Umberto Eco's profession at the University of Bologna?

3 — Professor.

9T 18 (3THT). Before writing novels, what kind of reputation did Umberto Eco have?
3@ — A formidable reputation as a scholar.

9%l 19 (A€IA). Name three academic fields in which Umberto Eco had a strong reputation.
3d¥ — Semiotics, literary interpretation, and medieval aesthetics.

2T 20 (HfS). How did 'The Name of the Rose' change Umberto Eco's public perception?
3d¥ — It transformed him from a respected scholar into an intellectual superstar and globally celebrated
novelist, selling over 10 million copies.

» Umberto Eco's Philosophy of 'Doing the Same Thing'

9esT 21 (3mHmT). Umberto Eco o #gl & ag gA2m 'doing the same thing' T I§ & 'Same thing' &
JoTehl FIT Adeld AT?
3 — 39T Aded 3«99 'philosophical and ethical interests' & Tl

wea 22 (3mHTeT). Eco 3199 'philosophical interests' # fFe ATeT#AT & qU Fa A?
3™ — g 39« 'academic work' 3R 'novels' & SIRT 37¢ T & I

we 23 (AeHA). Umberto Eco & 3[R, 3ad Fodi #1 frae fFa fwr w Ffea of, St 3@t ‘core
philosophy' &Y gyamch &7

3 — 3ot Feal f A 'non-violence and peace' (3ifgar 3R wuifd) W Hga off, S 39F AT qdfAw
3R AAfaes f&dl @ fewrd &1
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weeT 24 (Ff&T). Umberto Eco & 'doing the same thing' & RAgUTd F T 39 ereql # F& wHSC, IF
T U B ¥ 3% Rty F o F RER @ 92

3 — Umberto Eco & AT AT & 3% @l &, =g I 'semiotics' W 3eafAe eMer g AT SIRGE
39T, 31 8T ardifas 3T Afdw Bal &1 & fcafed A 39% AT, 3reer-37e@T ATeTA § 9 99 T &
'core idea' (®e{T IRR) F explore F I} A, o1& 3efar 3k enafm

» The Concept of 'Interstices' and Time Management

9T 25 (3ATHIT). What does Umberto Eco call the 'empty spaces' in our lives?
3 — Interstices

YT 26 (3THT). According to Eco, does he work in these 'empty spaces' or ignore them?
3dY¥ — He works in them.

9wl 27 (ALFH). Give one example of an 'interstice' from your daily routine where you could do a
small productive task.
3 — Waiting for the school bus / Waiting for food to cook / Waiting for a friend.

gesT 28 (#f&sT). How does Umberto Eco's concept of 'interstices' challenge the idea that one needs
large, uninterrupted blocks of time to be productive?

3 — It shows that even small, seemingly insignificant periods of waiting or downtime can be utilized
for meaningful work, such as writing an article, proving that productivity isn't limited to long stretches of
time.

» Umberto Eco's Distinctive Writing Style

g2 29 (3mAT). Umberto Eco & d@« YRUR® IFgfAs det & FA e a1?

3T — 3Tl o@sT 'playful' 3iR 'personal quality' arer 2T, Siefe gRUR® el 'impersonal' 3R 'dry' g1dr B
weeT 30 (3MWTT). Eco & el Ruw & F& weqa fFam?

3 — 3ogiel 3T REe &Y 'story' HT oRe Y& fhar, fSFH 'trials and errors' 81 enfaer 4|

e 31 (FegH). T 37 & Umberto Eco F' 3Uel rFcfa® @ Ao &1 Agea TdA=T 3man?
3T — 3o 22 AT T 3F H Jg FHST 37 7 AT fF 'scholarly books should be written...by telling the
story of the research’|

wesT 32 (HTd). Umberto Eco #T a@e Al A 3a7% 3u+a A@a & F§ wonfaa fran, Sar @& se@ia g

FET 87

3W — 3egll dal, 'This is why my essays always have a narrative aspect. And this is why probably |
started writing narratives [novels] so late — at the age of 50, more or less.' ATAT 3Ach ATl T 'narrative
aspect' g 2IG Teh doig AT & 3eggiel 50 Aol H 3AT H 3YTATE ATGAT YT HT|

» ldentity: Academic Scholar vs. Novelist

9T 33 (3mHTeT). What did Umberto Eco call himself first and foremost?
3 — A university professor.

90T 34 (3ATT). When did Eco say he wrote novels?
3@ — On Sundays.
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96T 35 (A€IA). Which community did Umberto Eco identify himself with?
3 — The academic community.

92T 36 (fdel). Why did Eco believe he reached a larger audience with novels than with his
academic work?

3 — He believed people are less likely to read 'stuff on semiotics' (academic topics) than novels,
which attract a broader readership.

» The Mystery of 'The Name of the Rose's' Success

9T 37 (3HTT). What kind of novel was 'The Name of the Rose'?
3 — It was a serious novel that was a detective story but also delved into metaphysics, theology, and
medieval history.

9T 38 (3ATHT). According to Eco, who was puzzled by the success of his novel?
3d¥ — Journalists and publishers were puzzled by its success.

9esl 39 (FALFH). Why did journalists and publishers believe the novel wouldn't be successful with a
mass audience?

3 — They believed that people generally like 'trash' or easy reading experiences and do not prefer
difficult or complex books.

92T 40 (HfSeT). How did Umberto Eco explain the discrepancy between journalistic expectations and
the novel's actual success?

3 — Eco argued that while "'The Name of the Rose' sold 'between 10 and 15 million copies,' this was
still 'only a small percentage of readers' globally. He believed these readers 'don’t want easy
experiences' all the time, just as he himself enjoys light television but not 'all day,’ suggesting varied
public tastes that include a demand for serious, complex works.

» Discourse Linkers and Signallers in Conversation

9T 41 (ATHTS). Identify the linker: "I went to the market. That shop was closed."
3d¥ — 'That'

9wl 42 (3mHTer). Identify the signaller: "I had a great holiday. But let me tell you about my trip to the
mountains."
3 — 'But let me tell you about'

9ol 43 (#A€FH). Fill in the blank with a suitable linker: "She is a good student, is why she
always gets good grades."

3d¥ — 'that' / 'which'

gesT 44 (%fdd). Create a short dialogue (2-3 sentences) showing both a linker and a signaller to
move from talking about movies to talking about books.

3d¥ — Student 1: "I watched a great movie yesterday, it had an amazing story." Student 2: "That
sounds interesting! Speaking of stories, have you read any good books lately?" (Linker: "That'

g pU U 3aTEXT (step-by-step)
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3c1gYoT 1. Explain the significance of the interview as a 'commonplace of journalism' in today's world.
> The term 'commonplace of journalism' means something very common and widely used in
reporting.
» Since its invention over 130 years ago, the interview has become a standard method for journalists
to gather information and present it.
» Today, almost everyone who can read has encountered an interview, whether in newspapers,
magazines, or online.
> Many celebrities and public figures have been interviewed multiple times, highlighting its pervasive
nature.
> This widespread presence makes the interview an indispensable tool for understanding
contemporary personalities and events.
33X — The interview's significance as a 'commonplace of journalism' lies in its nearly universal
presence and utility, allowing for direct insights into individuals and events, making it an essential
part of how we receive information today.

3¢reYur 2. Explain how the concept of 'Varying Opinions on Interviews' is reflected in the chapter
text, specifically mentioning two contrasting views and two personalities associated with them.

» First, identify the core idea: different people have different views on interviews.

» Then, find examples of positive views from the text. The text mentions some claim it is 'a source
of truth' and 'an art'.

» Next, locate contrasting negative views. The text states others see it as 'an unwarranted intrusion'
or that it 'diminishes them'.

> Finally, identify specific personalities who held strong negative views. Lewis Carroll had 'a just
horror of the interviewer', and Rudyard Kipling called it 'immoral' and 'a crime'.

» Combine these points to show how the chapter illustrates these 'varying opinions'.
3a¥ — The chapter highlights varying opinions on interviews. Some view it positively, claiming it can
be 'a source of truth' and 'an art', providing valuable insights. In stark contrast, many celebrities, like
Lewis Carroll, expressed 'a just horror of the interviewer', refusing to participate. Similarly, Rudyard
Kipling held an extremely condemnatory attitude, calling interviews 'immoral' and 'a crime', seeing
them as an 'assault' on one's person. These examples clearly demonstrate the diverse and often

conflicting perspectives on interviews.

3STEI0T 3. UIAYEaF A U v B aF dwwl F $exeg A 'immoral' 3R 'a crime' FET §?

» & I TG TWAT g o &l § W@ $eqeg & IR # Fad $3 Aeq SEAATT il U

» forare & samr s § & w=ars fhafeler fr gelt & 379er sl A 3 faar o A

y frafoer & are-are wer o, 'Why do | refuse to be interviewed? Because it is immoral! It is a
crime...'|
3@ — Rudyard Kipling ? $e%eg #! 'immoral' 3K 'a crime’ g7 &1

3GIgYT 4. Imagine a journalist interviews a new social worker who has just started working in your
village. How can the interviewer's power and influence shape the villagers' perception of this social
worker?

> Step 1: Identify the interviewer's role. The journalist (interviewer) has the power to ask questions
and choose what information to publish or broadcast.

» Step 2: Consider how they can highlight positive aspects. If the interviewer focuses on the social
worker's dedication, new ideas, and past successes, villagers will likely form a positive opinion.
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» Step 3: Consider how they can highlight negative aspects. If the interviewer emphasizes challenges
faced by the social worker, past failures (if any), or personal struggles, villagers might perceive them as
less capable or trustworthy.

» Step 4: Understand the impact. The way the interview is conducted and presented (e.g., questions
asked, tone, quotes selected) directly influences the social worker's public image and whether villagers
trust and support their work.
3¢ — The interviewer's power can either make the social worker appear highly competent and
trustworthy (by highlighting their good qualities) or less effective and questionable (by focusing on
potential weaknesses or challenges), thereby shaping the villagers' initial perception and willingness
to engage with them.

3ETEXT 5. Umberto Eco #1 &3l qgare Fa1 ff 3R & fhw & & Reg afdeer go?

» 16 H &A1 &, 'Umberto Eco, a professor at the University of Bologna... had already acquired a
formidable reputation as a scholar for his ideas on semiotics, literary interpretation, and medieval
aesthetics.'

> SEY YT TeAcT § b 3ofehl Q3T Ugdlel U fdearel (scholar) & &9 & o, S afAAfesd, afgfcas
=TT 3R AegeTels dlederey o vt & afgr 2

» 3T f&ar g, 'In 1980, he acquired the equivalent of intellectual superstardom with the publication of
The Name of the Rose, which sold more than 10 million copies.'

» I8 e@rar & 6 3¢ favg ufdefr 3@% 39=ard 'The Name of the Rose' & & & feh, foraer
3¢ Th HRJAGT UATHRR (globally celebrated novelist) s=1T f&aT|
3@ - Umberto Eco # &3 dgare v& Rgaer 3 dvww & w@ & €, ot IfaRww, wiftfeas
et 3R AgFEE dgdued F Qv I 9 31 37 g yRg® 3@@ 399 'The Name of the
Rose' & q(&nRe & Afll, SIS 3578 v AAGI YIS a1 ST

380 6. Umberto Eco & 38R, 3a% faffiesr wrieta (S sl 3k 3ueamw dwen) fvw o e &t
gefe 87

» JEY Ugel, §H Ig THSTST g9 fh Eco AT & & I Al 'doing the same thing' &¥d &1

» T, & I8 ST g9 o ag 'same thing' F4T g1 3egiel el fh 3% 'philosophical interests' gl

» 3egiel Ig T amr f& 'even my books for children are about non-violence and peace...' ITAT 3sTch
gt T fpare ofr fgar 3R enfa S 'ethical interests' @t g2itelr &1

» dl, SPT AJeT ¢ Toh 3oTh AR ST TH g YR & 'philosophical and ethical interests' @ cgad ad
gl
3@ — Umberto Eco ¥ 38R, 3% st F& 3% 'philosophical and ethical interests' #r gafa &, St @
YA IPEAF S, 3T IR Tgi dF F Teai N Faet & aegqw F st sgaa w1 §

3RO 7. A TF g F AT ansdl F ggw v g amad F v Pwad wHy gE A9 A F# qOR &
3 a4 & fT 5 Aee a% 9N AT T5T dHH TEAH e I Hie e A 2 e @@ omed @
W dled FAT 9 F FA9R 8 fAeTe FIam ustl 37 Wt Vinterstices' F ITANT A FH FT FHFA 817

» I8 ggd, T3 'interstices' M YA AT FT SdoR (5 i), e Fosr & oo a7 (2 Bee), s
&I SR (8 TAeTT)|

> 31 'interstices' & Fel FHI SIs: 5 + 2 + 8 = 15 fAaC|

» 39 @, o7 15 fAee & A &1 over iR FR HH Y Tohd 81 S, gH 39 T & TR 3-4 HideT
Qe TG F Fehe Bl

> AT JH 3T AT & el GF BT IR-GR 6 TR B

> AT Y 39T SfFarer & fodl HgTa (idiom) & 31 &Y I1e X Hehd &l
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» Y § T qA gge @ Wi FX 1@ R 3 interstices' # JFE FAT FIH HEA §, difeh GAT Fa1G o g
> A g1 15 AeTe T 3U2ET qA 39 BIE-Ae RAlsi & faT aX @ohd 81, 988 JFeRT ders &1 867 3R
productively STdHTT gIoM|
W — Fo 15 AT & 'interstices’ FT 39ANT B Reflor, Ao IE FAA AT TA Al o FHAT & AT
fFar o1 Fwar §, R 969 F1 € FEIA el

3T6Y0T 8. Umberto Eco & a@e #1 et & F&w Rdwamit & 3¢ 9Rale swefas deft & sreer frar?

> UGS, 3o8ied 3Tl 3ThIGiHe o@el H 'informal' 31X 'personal' T Ser, fSE® ag 3’1f®F 'engaging' &
T

> §8XT, 3811 'narrative-driven’ RIS 3TN, AN 30 REH HT Teh dgleil T aXE Teda fohar, fSae
'trials and errors' 8 AT |
39T — Umberto Eco # a@a &<t 'informal and personal' oY 3iix a& 'narrative-driven' &Y, &Y 3=¢ IRUR®
'dry and boring' r&TgAT® At F rerer FICAT i

3¢TeY0T 9. Umberto Eco s 39l frd Ugdrel I SIUGT Aged 6T - 'academic scholar' # AT 'novelist' #T?
» 916 H Eco & YT &l TG Y
» 3=gisT hgl, 'Because | consider myself a university professor who writes novels on Sundays.'
» 3egil Ig 7 &gr & gg 'academic conferences' & fg&@r od &, & & 'Pen Clubs and writers' &T
ot H|
» 3eglel AT el '| identify myself with the academic community.'
>3ﬁ’iﬁwmﬁ¥wm'audiencdaﬁq§ﬂﬁ%‘, W g 3Tkl HET UgHll el o
3@ — Umberto Eco & 319<} 9gdTel U& 'academic scholar' 3T 'university professor & &I # ST Agcd
&, 3R 3y=aw fa@a 1 v ele AT 'Sunday activity' AT

381eT0T 10. Umberto Eco % 3(<[@R, 'The Name of the Rose' #I HA®eldl &I AR HieT e a1 3k F=1?

» 916 #H, #@E Umberto Ecoﬁ%%%ﬂﬁ%%ﬁ%ﬁgﬁ%ﬁﬁﬁmﬁﬂﬁﬁ%ﬁ
g3 g% fAe ('Were you puzzled at all by this?").

> Umberto Eco S1a1d &d & &f 3o7e &l «iel §s, doei Journalists are puzzled. And sometimes
publishers.'

» dg 3T I § T 99aRI AR gfceery & UAr dfov oFTdar § 'because journalists and publishers
believe that people like trash and don't like difficult reading experiences.'

» 3id #, Eco I aXd ¢ o oot gAem 3mar A A8 ared; 9 Jfed Ot & o e od &, oo &
3oTchl HEAT &A gl
3@ - Umberto Eco ¥ 3@R, 3ah! fha@ 'The Name of the Rose' # Fhedl & A TadR IR
gfeeneR 20 &, FifF ot A a1 F o @ AF gehr-gpedt AR amwer frae v et € 7 B
TR a1 ARF 9GS FT IHTHA

3c1rgYor 11. Identify the linker and signaller in the following dialogue from the interview:
Interviewer: 'Novels probably satisfied my taste for narration.’
Eco: 'Talking about novels, ...
Interviewer: 'l cannot expect to have one million readers with stuff on semiotics.’
Interviewer: 'Which brings me to my next question.'

> First, let's look for linkers. 'Talking about novels' directly picks up the word 'novels' from the
previous sentence to connect the thoughts.

> Next, let's find the signaller. 'Which brings me to my next question' is a clear phrase used to shift

the topic and introduce a new question.
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3w — Linker: 'Talking about novels,' (repetition/preparatory phrase based on previous word)

Signaller: 'Which brings me to my next question.'

A g & v @

* 38 I W, FHG & Aeed 3N HAT-37097 ol & fIART o¥ 3mend questions 37 FHa §, s@faC &t
UECI3NT I AT H FHSC

o 1% TISH H 30 fREW & 31T 'contrasting views' (faRremedt faarl) wx 3menRa wee 3ma €1 3rerer-3rerer
Al & fart 3R 304 f&T 71T 'quotes’ &1 €T & AT I

* 38 RRE ¥ 3R a@H & [TaRT 3R 3d4F ganrT sEaAT fhu v fay et 9x 3menfd gt 3ma &,
S 'thumbprints on his windpipe' 8T HUeT g1

* 3@ U ¥ interviewer' 3R 'interviewee' dAlAT & FART § HaTT 3 Hhd §l FYIN H dhd 3R
fSeAerlr w eI &

* I¥g $eTeg Umberto Eco & faaRT 3R @A W Higd §, ST 3o HRIAT HT MM, @ESH 'scholar’ &
'novelist' S T, 3 'The Name of the Rose' &I HFeldl, 37 SiGHT H YA & YTl

* Ig Hall I YOT Sl & T Umberto Eco 319« fafawr &rif & amasig 'doing the same thing' &3t
AT | 3T 3% 'philosophical and ethical interests' &I Tqs¢ & F FHASAT 81|

* Umberto Eco & 'interstices' dTel 3GT8<0T &l 3TS & TG IWAT, g WUT HHAI YBT ST § i al Sdalr
AR A HH T a1 d

* Eco & 'distinctive writing style' & H@J dfg3i, 318 'playful and personal quality’ 3{R 'narrative aspect
N A W, FIF Tg 31 Added T 2Mdr g

* Jg U 'character' I ‘writer's perspective’ & FI H 3T Hohdl g, AT Umberto Eco & 3T
'self-identification’ &I 3d & e IW|

> Interview: commonplace of journalism, invented ~130 years ago, widespread.

> Interviews: 'source of truth' (positive) vs. 'unwarranted intrusion' (negative).

» ArHler, e, fohufolar, Joit - @l & Sexey 1 faiyr T

» Interviewer: unprecedented power, shapes public impression of figures.

> Umberto Eco: scholar in semiotics, became global novelist with 'The Name of the Rose'.

> Eco's "doing the same thing" means same core philosophical/ethical interests across all work.
> Interstices = empty spaces in life; utilize small time pockets productively.

» Eco's style: informal, playful, narrative-driven academic writing.

> Eco saw himself as a university professor writing novels 'on Sundays'.
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